On the Prospect of
Weaponized Death

When the idea for this essay originally came to me, I was at a neighborhood vigil for
the late rapper Lor Scoota, an influential figure in the Baltimore hip hop scene." After
hours of Black tears and suffering, due to the murder of yet another Black person, a
burst of black joy emerged as if from the ashes, as folks listened to Scoota’s hit single
“Bird Flu” on repeat, and danced around the neighborhood. This burst of black joy
must have shook the entire city. Consequently, the Black mourners-turned-dancers
were met by the police state issuing a curfew, forcing everyone to go home. The
police, in riot gear, surrounded the mourners with guns pointed in their direction and
helicopters that circled the West Baltimore neighborhood. Newscasters and cameras
poured into the neighborhood as flashing lights beamed down throughout the
darkness, where the shiny metallic balloons that read “SCOOTA” still danced in the
wind. We were occupied in every direction.

There had been no riots, but the police prepared for war as if Baltimore was
burning. I could not help but be mesmerized at the militarized guns, the riot shields,
the coordination and discipline of the force. I could not help but observe the size and
number of police officers-turned-domestic-military. I could not help but be enamored
by the spectacular power of the State, and recognize this as the social utility of
occupation—to stiffen black existence, to sustain the simulation of white superiority
and black inferiority. I could not help but think about the need for a revolution. I was
taken by an impulse to destroy the simulation and return to a new Real—a “zero
degree of transformation,” a “turn toward blackness.”” Yet I was also struck by the
thought that if a revolution were to come, we could never win.

We could never win a revolution, and the death that swallowed Lor Scoota is
the same unceasing death that surrounds the people who mourned him, and anyone
who attempts to challenge the anti-Black world. It was not easy to come to this
conclusion. I still obtain glimmers of hope for the future, but the historical record
shows that if the future is anything like the past, the only thing guaranteed is
fungibility and accumulation. I remember running home, crying, and writing the
beginning sketches of what would become this essay. These sketches became the
building blocks for a theory of weaponization—one blackened answer to the question
of “how should we live” in the unending age of anti-blackness. I did not write this out
of self-righteous radicalism. In fact, I believe that those who write radicalism self-
righteously forget that, “Normally people are not radical, normally people are not

Propter Nax1 (Fall 2017)
5



moving against the system: normally people are just trying to live, to have a bit of
romance and to feed their kids.” I wrote this out of the sad belief that once we have
lost all hope in the prospect of black lives ever being able to live, to matter, to sustain
romance and feed their families without an unmoving proximity to death, once anti-
Blackness has sucked every bit of spirit we have dry, our only hope is to lose hope, to
recognize we cannot win. The end of the World begins once we recognize that a Black
sentence is a death sentence, and learn to weaponize it.

I1.

learning to die
in the anthropocene
must be done
for those who
were never invited
to the

anthropos too
—Anthropos

Black life is lived in a white hyper-reality. By this I mean, black life is lived inside a
constituted white fiction which concretizes itself as fact. Black life is a life lived in
non-existence; blackness “exists” as a symbol of death that is, but is not. Blackness
“exists” only insofar as White Being structures it onto a map of anti-black violence.*
Achille Mbembe corroborates this in his Critique of Black Reason, stating:

Racism consists, most of all, in substituting what is with something else, with another
reality. It has the power to distort the real and to fix affect, but it is also a form of
psychic derangement, the mechanism through which the repressed suddenly surfaces.
When the racist sees the Black person, he does not see that the Black person is not
there, does not exist, and is just a sign of a pathological fixation on the absence of a
relationship. We must therefore consider race as being both beside and beyond
being.’

The reality that replaces that which is is a white hyper-reality. This white hyper-
realism fixes blackness as “a sign of a pathological fixation.” White hyper-realism is
the paradigm whereby consciousness is unable to distinguish between the fictions
created by White Being and the Real.

It is this fact that permits black death to be subsumed in simulations by each
and every (analytic) encounter with Whiteness and the World. Questions like, “Can
the Black suffer?” and “Is it capable for the Black to be wronged?” arise due to the
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inability to access a grammar of suffering to communicate a harm that has never
ended, a harm that can never end without ending the World itself. It is for this reason
that viral videos of black death, more than opening the possibility for liberal notions
of justice, seem to suture the relationship between the mythical and the real that
perpetuates itself through the reification of black trauma. Black death, more than
deconstructing the ontics of the Human, seems to extend its hyper-reality. Black
death makes it harder to distinguish white fictions from any sense of real harm being
done to human flesh. The Black is meant to experience its death over and over and
over again; and the World itself recycles all its fictions-as-the-Real. Put differently,
the White World subjects the Black to perpetual, gratuitous violence, and then uses
that violence as evidence to further suggest that the Black is not Human. For how can
a Human endure such a thing? The experience of gratuitous violence secures the
semiotics of the white hyper-reality. White Disneyland stays intact.

Blackness exists at the nexus of fact and fiction, possibility and (non)value,
inclusion and exclusion. Blackness is trapped even in saying it’s trapped because the
“trapped-ness” of the Black extends to locations where the diction and syntax of
White “words don’t go.”
where and how it is trapped since Blackness can only articulate itself through the

The Black does not have the grammar to speak against

semiotics of Whiteness. That White Being continues to center black death as the
matrix of possibility for its hyper-realist structure indexes the promise of death
insofar that White Being is promised futurity. The Black was rendered fungible
through the conjunction of the political and the libidinal economy of the anti-Black
world. Blackness gave birth to the commodity and the economy of signification that
structures the cartography of the Human’s coordinates. This could be said to be a still
birth, insofar as the nature of Black life in a white hyper-reality is conducted on a
plane that guarantees natal alienation, social, and ontological death. The Black body
lives to die; the specter of death shadows it everywhere.

What matters crucially here, in our invocation of the hyper-real, is the
importance of the Symbolic. The Symbolic is what “structures the libidinal economy
of civil society.”” The Symbolic here is understood as “the representational process”
that structures “the curriculum and order of knowledge” and/or “the descriptive
statement of the human” in our contemporary World.® And in this World, white
symbolism is everywhere. In fact, in an anti-Black paradigm, white symbolism is
everything. White symbolism over-determines itself as the Symbolic itself, and
denounces anything that challenges its genre-specific mode of knowing, seeing and
understanding the World. In other words, white symbolism holds a monopoly on the
Symbolic in ways that operate “lawlikely so within the terms of their/our order-
specific modes of adaptive cognition-for, truth-for.” There is no outside to whiteness,
to white semiotics, to white constructs of value and reality, to white structuring of
libidinal value. And for this reason, like Wilderson, “[I] am more interested in the

»10

symbolic value of Whiteness (and the absence of Blackness's value)...”™ in a world of

white hyper-reality.
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